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Adolescent I

Circa: 1901

1901

Bronze with brown on green patina

41.7 x 33.8 x 15 cm (16 ³/₈ x 12 ³/₄ x 5 ⁷/₈ inches)

Signed: G Minne

 

Forming an inverted Y with his lean, nude body, a youth stands in an extremely stark
pose that conveys the conflicting emotions of troubled adolescence. The exposed body
and genitalia suggest defiance, yet he hides his head beneath his protectively closed

arms, indicating shame and anguish. The emotions expressed through the figure's
modeling and composition--despair, anxiety, and adolescent sexuality--are



characteristic of Symbolist art, reflecting the recent interest in psychology and the
unconscious as explored by such contemporary philosophers of the human condition as

Sigmund Freud. 

The youth's tensed leg muscles and locked knees are a tour de force of marble carving.
Indeed, George Minne challenged the marble material by thinning down the legs to

such an extreme that they broke at the ankles and had to be repaired with pins.
Despite the monumentality of the figure, the statue is only fourteen inches tall. (J.P. Getty

Museum) 

 

Exh ibi t ion sExh ibi t ion s

Other statues are found in the collections of:

- The J. Paul Getty Museum, Los Angeles, USA (97.SA.6), marble.

- Musée de la Boverie, Liège (inv. no. BA.AMC.02e.1968.21966), plaster.

- Royal Museums of Fine Arts of Belgium, Brussels (inv.no. 6185), bronze.

- Landesmuseum, Oldenburg (inv. no. LMO 14.737), bronze.

- Museum der Moderne, Salzburg (inv. no. BA 4956), bronze.

- Stanford University Museum (inv. no. 1968.82), bronze.

 

Li teratureLi terature

- Berg, B., Y. Deseyve, E. van Raaij e.a., George Minne, voorbode van de moderne kunst,
exh. cat.  (Bremen: Gerhard Marcks Haus/Wienand, 2013), p. 3, 4, 69 (ill. of another

bronze). 

- De Booser, R., Valerius De Saedeleer en George Minne, exh. cat. (Sint-Martens-Latem:
Latemse Kunstkring, 1992), p. 67, no. 25 (ill. of another bronze).

- De Smet, J., Sint-Martens-Latem en de Kunst aan de Leie (Tielt/Zwolle:
Lannoo/Waanders, 2000), p. 159 (ill. of another copy in plaster).

- Hoozee, R. & M. Tahon-Vanroose, George Minne en de kunst rond 1900, exh. cat. (Gent:
Museum of Fine Arts, 1982), p. 214-215, no. 142a + 142b (ill. of another bronze).

- Hoozee, R., D. Lampens, P. Baudson e.a., De eerste groep van Sint-Martens-Latem 1899-
1914 (Brussels: Royal Museums of Fine Arts of Belgium, 1988), p. 153, no. 14 (ill. of another

bronze).

- Pauwels, P.J.H., Als een fonkelenden spiegel (Sint-Martens-Latem: Galerie Oscar De Vos,
2019), pp. 60-61 (ill. of another copy in plaster).

- Rossi-Schrimpf, I., George Minne. Das Frühwerk und seine Rezeption in Deutschland
und Österreich bis zum Ersten Weltkrieg (Weimar: VDG, 2013), pp. 81, 212, 244, 382, no. P

25 (ill. of another sculptures).

- Van Puyvelde, L., George Minne (Bruxelles: Cahiers de Belgique, 1930), pl. 40, cat.no. 42
(ill. of another copy).

 

Ar t i st  desc r ipt ion :Ar t i st  desc r ipt ion :

During his education at the Ghent Academy for the Fine Arts, Minne became friends
with the symbolist authors Grégoire Le Roy and Maurice Maeterlinck. These young

symbolists had an extraordinary influence on the young artist, who at that time had



already distanced himself from academicism.

Minne made his debut as sculptor at the Ghent exhibition of 1889 and his participation
was vehemently opposed by the press and the public. His progressive form language

found an audience only at the exhibitions of the Brussels avant-garde circle, Les XX. He
was present at these exhibitions from 1890 to 1893. Minne became acquainted with the
Brussels art milieu, where he became friends with Emile Verhaeren. He also caught the
eye of the French symbolists already early in his career. In 1892, Sâr Péladan invited the

artist to his famous Salon de la Rose-Croix.

In Ghent, he tried to form a front against a conservative public. As member of the
association Wij willen, he confronted the local Cercle Artistique et Littéraire, which

followed a conservative path. His native city indeed was not especially well disposed to
him. In 1895, his entry for the Ghent exhibition was even rejected. Despair led him back

to Brussels, where in 1895 he registered for the sculpture class given by the Académie
Royale des Beaux-Arts. Instructor Charles Van der Stappen supported his pupil and

found him an atelier. Via Verhaeren he also came into contact with Henry van de Velde,
at that moment one of the protagonists of Belgian Art Nouveau. And Van de Velde’s

international contacts led Minne to the influential German critic and collector Julius
Meier-Graefe, who would confer European fame on the modernism of Minne. Around

the turn of the century, Minne exhibited in avant-garde milieus in Germany and Austria.
He was worshiped at the Viennese Secession; Ver Sacrum, the periodical publication of

the association, even dedicated an entire number to his work. He also enjoyed wide
fame in France and exhibited among others at the Galerie Durand-Ruel and the Galerie

L’Art Nouveau of Siegfried Bing.

In the summer of 1899, Minne went to Sint-Martens-Latem, probably on the advice of his
friend Valerius De Saedeleer, who he knew from his academy years in Ghent. Together
with Karel van de Woestijne, he would become the intellectual leader of the so-called

first Latem group. Minne was the only member of this circle of symbolist artists who
remained faithful to the village throughout his entire life, with the exception of the war

period.

Minne experienced his Welsh years as oppressive. The continuous uncertainty
concerning the fate of his sons at the front paralysed Minne and his wife. He did take

part frequently in the group exhibitions organised by the Belgian government
throughout all of Great Britain. Like his friends De Saedeleer and Van de Woestyne, he

could also count on the support of the De Graaff-Bachiene family, a Dutch couple living
in London who owned works by Belgian artists in exile.

In the period between the wars, the sculptor enjoyed great fame on the Belgian and
international art scene. Numerous exhibitions were dedicated to his work. And in 1931

he was elevated to nobility.


